Padma Vibhushan

DR. SHARDA SINHA (POSTHUOMOUS)

Dr. Sharda Sinha was a revered luminary in the realm of folk music. Her melodies and narratives,
reflecting the myriad dimensions of social existence, have rendered her synonymous with “Lok Geet. The
purity and resonance of her songs, particularly those that grace the venerable festival of “Chhath,” have
intertwined her essence with this sacred celebration-an occasion revered by Indians worldwide.

2. Born on 1% November, 1952, in Hulas village in the Supaul district of Bihar, Dr. Sharda Sinha
embarked on her musical odyssey under the tutelage of the revered Pandit Raghu Jha, an illustrious khayal
singer hailing from the esteemed Panchgachiya Gharana. Her artistic journey further flourished under the
guidance of the late Pandit Sitaram Hari Dandekar, a virtuoso of khayal, and later embraced the teachings of
Panna Devi, a contemporary of the legendary Begum Akhtar, renowned for her mastery of thumri and dadra.
Dr. Sharda Sinha, a Nritya Visharad in Manipuri dance, holder of a Master's in Music (Indian Classical Vocal),
and a Ph.D., began to weave magic with her folk-classical experiment and an inimitable voice, even when she
was relatively unknown in the vast tapestry of the music world. With her debut Maithili composition, “Dularua
Bhaiya,” released in 1971, she ignited a tempest that signalled the dawn of a new epoch in folk music. Her
tribute to the illustrious “Maithil Kokil Vidyapati” in 1983 catapulted her fame across distant shores, reaching
audiences in Russia, China, the United Kingdom, and the United States. Between the years 1985 and 1989, a
remarkable collection of albums-“Kekra Se Kahan Mile Jala,” “Piritiya,” “Dulhin,” “Mehndi,” “Shiv Ke Bhajan,”
“Bhajan Sagar,” “Khaili Bada Dhokha,” and “Chhathi Maiya”-captured the hearts of listeners and soared to
unprecedented sales within the realm of folk music in Northern India. Certain melodies, such as “Paniya Ke
Jahaaj,” “Koyal Bin Bagiya,” and “Patna Se Baida,” resonated so profoundly with their audience that they have
been joyfully hummed across four generations. Even today, these timeless tunes continue to evoke a sense of
nostalgia and vibrancy in the minds of the people of Bihar and Uttar Pradesh.

3. In recognition of her mellifluous voice, Dr. Sharda Sinha is affectionately dubbed “Bihar Kokila,” “Swar
Kokila,” and “Begum Akhtar of Mithila.” Her fans honor her for the purity and lyrical integrity of her music with
titles such as “Bhojpuri Ki Sita,” “Saanskritik Paharua,” and “Bihar Ki Lata Mangeshkar.” A defining
characteristic of her recitals is their rich portrayal of the mythological, ceremonial, and social intricacies woven
into the fabric of Indian culture. Her contributions to the Bollywood cinematic landscape, with memorable
numbers in blockbuster films such as "Maine Pyar Kiya," "Hum Aapke Hain Koun," "Gangs of Wasseypur-2," and
"Kaagaz," along with her presence in the web series "Maharani-2," have endeared her to countless admirers both in
India and beyond. In her esteemed role as a cultural ambassador for the Government of India, she graced the
stages of Mauritius, Suriname in 1988, followed by performances in Germany, Belgium, Holland, Luxembourg,
Egyptin 2002, and Suriname again in 2003, showcasing the enchanting complexity of Indian folk music. With an
unmistakable flair, this “Top Grade” artist of Akashwani has captivated numerous audiences at All India Radio
concerts and cultural festivals throughout the nation. Over forty years, she has graced the halls of the Department
of Music at Women's College in Samastipur of L.N.M.U. Darbhanga. In the month of April 2018, the university
honored her with the honorary title of Doctor of Literature, a tribute to her profound contributions to the realm of
folk music. Her artistry has been adorned with numerous prestigious accolades, including the revered titles of
“Folk Queen of Bharat,” “Rashtriya Devi Ahiliya Samman,” “Bihar Kala Puraskar,” “Bihar Gaurav,” “Bihar Ratna,”
“Bhikhari Thakur Samman,” “Bhojpuri Ratna,” and “Mithila Vibhuti Samman,” among countless others. She
proudly wears the honors of “Padma Shri” (1991), the “Sangeet Natak Academy Award” (2000), and the
distinguished “Padma Bhushan” (2018), each a testament to her exceptional legacy in the world of music.

4. Dr. Sharda Sinha passed away on 5" November, 2024.
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