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SMT. GADDAM PADMAJA REDDY

Smt. Gaddam Padmaja Reddy, is an internationally renowned Kuchipudi dancer, who has been
performing for over fifty years. It was under the tutelage of the renowned Kuchipudi exponents Dr.
Vempati Chinna Satyam (Padma Bhushan Awardee) and Dr. Sobha Naidu (Padmashree Awardee) that
her real passion for Kuchipudi was kindled.

2. Born on 1% January, 1967, Dr. Reddy is a committed Artist, Guru, choreographer. She works
relentlessly to promote and bring awareness to this great Indian dance form Kuchipudi. In a
spectacular career that has spanned over 5 decades, she has given over 3000 performances in India
and various parts of the world. Hailed as one of the most talented Kuchipudi dancers by critics and
connoisseurs alike, she is most famous for portrayal of Satyabhama and Rani Rudhrama Devi. A deep
love for Kuchipudi and a fiery zeal to preserve and promote this classical dance form has led her to start
"Pranav Institute of Kuchipudi Dance". Under her guidance, over 1500 students are being trained at
this Institute.

3. With a strong urge to rid the society of its many evils, Dr. Reddy composed many Kuchipudi
ballets that carry a social message. Bruna Hathyalu (a powerful Kuchipudi ballet that condemns
female foeticide), Jagruthi (ballet that addresses various issues regarding AIDS), Vajra Bharathi (Ballet
composed as an effort to kindle the spirit of national integration among people). Her ballets deal with
various subjects ranging from contemporary social issues to mythology, Gods and Goddesses. Some of
her famous mythological ballets include Mahishashura Mardhini, Navadurgalu, Kakatiyam - Part I
and PartII.

4. Dr. Reddy is a general assembly member of Indian Council for Cultural Relation (ICCR, Delhi)
and served as an advisor to National Tourism Advisory Council (NTAC) member, Department of
Tourism, Government of India."Kakatiyam" is a commendable initiative and a milestone achievement
of her life. She introduced a new art form "Kakatiyam" to the people of Telangana, which otherwise
would have remained in the books but for her efforts. She has converted the theoretical dance concepts
(detailed in the book Jaayana Charyulu's "Nritta Ratnavali") into a visual art form which made the
audience understand and visualize the dance forms which once existed in the 1253 AD. With a creative
and innovative choreography, she has reconstructed the dance concepts detailed in the "Nritta
Ratnavali" interwoven with some interesting episodes from history. She has started a unique initiative
to spread Kuchipudi. She is the first Kuchipudi dancer in India to teach this dance form through the
Internet. She has written Kuchipudi sampradaya, a theoretical insight and syllabus for Certificate
Course book. This book provides deep insights for students learning Kuchipudi dance. It has detailed
explanation of theory and practical details for the young dancers who are appearing for certificate
course examinations.

& Dr. Reddy's performances and services to the classical dance have been recognized by various
organizations. The President of India has conferred her with "Sangeet Natak Akademi Award - 2015".
"KALARATNA (HAMSA) 2006" from State Government of Andhra Pradesh; "NATYA VISHARADHA
1994" by His EXCELLENCY Shri Shankar Dayal Sharma, former President of India; "KALKI KALAKAR
1990"; "ABHINAYA SATYABHAMA & SAMSKRUTI RATNA" and many more awards and rewards have
been received by her. She has been also honored with D.Lit Degree by Sri Krishna Devarya University in
2005.
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