Padma Shri

SHRI TSERING NAMGYAL

Shri Tsering Namgyal is a very creative Woodcraft artist belonging to Nyanpa family in village
Hinju (Ladakh) in which wood carving has been practised over successive generations. He learnt the art of
wood carving at a young age and has been working for the last more than four decades towards the
preservation and promotion of this unique tradition of Wood Carving in the Northern Himalayan state of
Ladakh.

2. Born on 31" January, 1955 in Hinju, Ladakh, Shri Namgyal learnt the basic skills of art of
woodcraft in the family and later underwent rigorous training for over five years (1976-1981) from
renowned wood carving master of Wanla Shri Tsering Stobdan. He worked in most of the monasteries in
Ladakh. He has immensely contributed in the preservation of the traditional art of woodcarving and
promotion of an important intangible cultural heritage of Ladakh. He imparted training in wood carving
to hundreds of young craft-persons ensuring the passage of the art of woodcarving to future generations
and in-turn helping to preserve this traditional art. He participated in many programmes for the
promotion and preservation of this unique art like radio and TV talks, seminars, lectures and craft-melas
to showcase the art. He provided expertise and guidance in the designing of the new art by fusion of
traditional and modern styles of woodcarving. Through this art he is providing scope for self-employment
and source of livelihood to hundreds of unemployed youths.

). Shri Namgyal, during 33™ Kalachakra Teachings in Ladakh in 2014, especially designed and
crafted the Solchok (elaborately designed tea table) for His Holiness Dalai Lama and the Kilkhor (rack) for
Kalachakra Mandala. In 2008 he worked on the wooden shrines of Lamayuru monastery (oldest
monastery in Ladakh). He also designed the throne and scripture or statue cases at the largest monastery
Hemis in 2007. He crafted 25 wooden main doors called Shing-stags at Chemdey, Matho and Tserkarmo
monasteries. The wooden throne design for the head of the Drukpa lineage during the Great Naropa
Festival (Kumbh Mela of Himalayas) at Shey in 2004 was also crafted by him. In 2003 he worked on the
elaborate 60 by 15 feet highly decorative shelves for statues and scriptures at Leh Chokhang Vihara
(Main monastery in Leh town). A 3-storey wooden crafted Zang-doug Spalri Temple at Chumathang and
the grand altar of Tara temple and exquisite wooden throne at Thiksey monastery are some of the
exceptional wooden arts crafted by him.

4. Shri Namgyalis an expert in traditional and modern styles of wood carving. His woodcraft designs
involve Jugskhang (elaborately designed statue and scripture case), Jugthis (wood crafted throne),
Solchok (designed tea table), Zimtom (elaborately designed bed for high Lamas) and Shing-stags (Wooden
doors and windows with exquisite design). He contributed in wood carving designing across Ladakh in
many monasteries and individual houses. Some of major monasteries where his work can be seen are
Hemis, Thiksey, Main Chokhang Vihara Leh, Phyang, Lamayuru, Likir, Matho, Sankar, Kharboo in
Kargil, Wanla, Chemdey, Tia-Timosgang, Chemdey, Chumathang (in Changthang) and Khatysa
monastery.

S Shri Namgyal received National Merit Certificate in Woodcarving in 2007 in recognition of his
contributions in craftsmanship and the development of the art of woodcraft from the Development
Commission (Handicrafts), Ministry of Textiles. He also received certificate of appreciation for his work
from the Office of Craft Union Leh (1994); Thiksey Monastery (2004); Hemis Monastery (2007); Ladakh
Buddhist Association (2008); Lamayuru Cultural and Welfare Society(2008); Surajkund Mela Authority
(2009); Phyang Monastery and All Ladakh Gonpa Association (2014).
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