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SMT. R. MUTHUKKANNAMMAL

Smt. R. Muthukkannammal, is the last surviving paradigm for the Devaradiyar conception
followed less than a century ago in the present day state of Tamil Nadu. She is amongst the last few
women who identify themselves as "Devadasi" and belongs to the hereditary communities which
had per-formative traditions of Temple and Court dancing known as Sadir. Bharathanatyam is the
reimagined /reinvented form of Sadir. Smt. Muthukkannammal is the only living Sadir dance
exponentin India. Smt. Muthukannammal serves as a repository of knowledge teaching us about
the hoary history of the form of Bharathahatyam which is celebrated as the classical dance of
Tamil Nadu.

2. Born on 26" November| 1937 in Viralimalai, Pudukottai district of Tamil Nadu, Smt.
Muthukkannammal studied upto 7"stranded and her Arangetram (first performance) took
place at the age of seven. She was dedicated to Viralimalai Murugan Temple, when she was
seven years old. She served alongside 32 dancers in the Murugan temple at Viralimalai.

3. The unique characteristic of Sadir performance is that the performer not only dances
but also sing along simultaneously , which Smt. Muthukannammal is able to do even at the age
of 84. She remembers songs in different languages and the gestures of the dance form though
no one performs these pieces anymore. She recalls rare and precious compositions during her
performances from her repertoire. Sadir dance is not limited to just Tamil language. It has
various compositions from languages such as Sanskrit, Telugu, Hindi, Mathili and Marathi.
She has all of these pieces both in her memory and in her present repertoire.

4. Smt. Muthukannammal has more than 1000 performances to her credit in the last 75
years, having performed at many temples and public venues in Tamilnadu and Kerala. She has
conducted many Sadir workshops in Chennai, Coimbatore and Bangalore. She follows the
traditional format of Adavu, Allarippu, Jathiswaram, Sabdam, Varnam, Padam, Thillana and
Notuwaram (Unique style Sadir Dance with English notation), Nalanguunjal Songs Varieties
for temple celebrations, Modi Song (Snake Dance), Viralimalai Kuravanji performance. She
knows many performances like Kummi, Kolattam (Stick Dance), Kayatru Pinnal (Plaiting of
Rope), Ammanai (Ball Game) all of which have significance in Temple festivals.

S. A book on Smt. Muthukannmamal titled "Unfinished gestures" has been written by
scholar and academic, Davesh Soneji. In 2018, she received the "Dakshin Chitra Viruthu" from
Dakshinchitra Art Foundation, Chennai. In the year 2019, Films Division Ministry of
Information and Broadcasting made a 66 minute documentary film about her Art and life titled:
"Deveradiyaar in Sadir -The life and Art of Muthukannammal". She received the "Kalai
Mudumani" award from the Tamilnadu Art and culture Department, Pudukottai District in the
year 2018-2019. Several research papers and presentations have been presented that feature
her by scholars such as Dr.Hari Krishnan, Wesleyan University, Dr. Davesh Soneji, University
of Pennsylvania and Dr. A P Rajaram.
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S X1, B —~TH TS, ITHI ARG 15T H Teb Fal | A1 BH AHY Ugel dlell QaRISIR
IR bl |- drell 3ifcw Shifdd ufcmr €1 a8 S sifc g dfersi & @ 8, e ge @l
“QAERI D WY H 3O YA 918 & AR I8 I G W A Hafed &, [ |iaR 3R SRaR T
DI JeRFHRT GRURTY off 5772 AIfeR & A A ST SITA o7 | ¥Ry Aifa” BT G eud / Ja-iHd o
2 | ST JJah~THATel IR H YIS Siifdd AIfeR I URTaTe® 8 | Sl Jeefadh=~TRTdl =9 & ISR
& A €, S & Aferg & T 97 wRaqedd & ®Y § )R 3fies & aR 7 R €|
2 26 TR, 1937 Pl AMAATG ® JgdIs foTal & (RIS H ST, ST a1 =1 ATadl
P UQIS DI 3R IBI+ AYAT 3RIFH (Y81 UGeH) AT a¥ &l 37 H (51 | I=BIA fRIAHAS & o4
Hfex ¥ 32 BT & A1 YT HaT <7 |

3. wIfeR yeei @ ord faRivar 9% 2 f FeeR 9 R o1 Sxar ® dfees wrer # wmar f 2, o
ST eeJahTrTel 84 a¥ 1 I3 H i e 2 | S8 faff=T wrwrall T 31k T U & 37ifes a1 el
2, FEIfl BIS W1 39 379l BT 31d &l PRAT & | I AU YaHT H, Goiv iR 37 il dl IRgd Hecll & |
A1fex Ry afirer wm9T de & Wi 87 2 | 39 wed, T, B, Afdrell 3k wRiSY Sy wrwneit @9t faf=
IETG & | A ) 2GS i # iR S actHr yeeHl @t 3= 7 wnfie €

4. S Fefdeh—~TwTel <1 fUwel 75 adf H 1000 ¥ 3ff&e U<z fby 2 {5 Sd B Ui afferrg
3R e & A= AR 3R TSI~ Il # U 8 | S8 9wy, DR 3R I H Py Alax
PHRITITATY AT B 8 | I8 37QTq, AcellNY, SIRdH, Faed, 9o, ueH, fIermr iR gary (s
IS & W7 AR JA B ST 2edl), AR FHARIET & Y ATel[STel T o1 e, Arel e (|70 7<),
fARTelHeeTs BRATToll UGeF & URUR®G ®U b1 ARV IRl & | 98 |Hl, dlared (Red SM¥),
HRFOATA (AT B i), 3s (3 ) S ds UeeHl § IR &, e |6l & JeRl + faey
T T |

5. S HeJdh~THTel UR Ueb Ydih “3fAfhiIgs oiear’ fagT afik Rieffde qder s gRT ford!
TS 21 a¥ 2018 # I8 <fRy0T o den BISSIE, T8 W =farT o fawg urd ger | @ 2019 H, g
3R YR AT & fhed T9HT F Iah] Hell 3R IS Silad & IR H 66 MAC BT Udb gorers a4
o1 e oATgaTeR H IaRIQARTG b BT Sila 3R Hell” | S5 99 2018—19 H ARYATg Pl
3R &Pl 9T, “®ells Gga-il” RE&PR AeT| @ g g=i R ywgfaar d €. s8R UM, d%id
fareafaemery, Sf. 9w Al AR fAafdenaa den Sf. Tul. I9RM 99 f[AgMi gRT S9! 9uiH
T g |
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