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GURU REWBEN MASHANGVA

Guru Rewben Mashangva, popularly known as Guru, is a Naga folk artist and musicologist.
He is the Director of the Naga Folk Music Academy, an academy exclusively dedicated to folk music
as its name suggests. Not limited by his art of singing and performing, he is also a notable
researcher of folk music of the tribal people of the North East India, especially that of the Naga
Tangkhul. Largely inspired by nature, history and the culture of the people, his songs and
performances have brought to the fore invaluable stories and music which were otherwise
receding in the backdrop of popular culture. He has also been working continuously for the
conservation of environment, conflict resolution and other social humanitarian cause.

2. Born on 21% June, 1961, at Choithar Village, Ukhrul district, Manipur, Guru Rewben grew
up learning traditional Tangkhul folk songs (HAO LAA) from the village elders. Then through
Radio, he was introduced to various other forms of music from across the world. Prompted by the
songs that he had learned and heard, he taught himself to play various indigenous instruments
and guitar/sitar. From then he started composing his own songs and music. It was not until he
was 31 years of age that he made his breakthrough when he performed for a large crowd at the
Naga Student Federation (NSF) Conference at Ukhrul in 1992. Thereafter, he became a household
name.

& Guru Rewben is recognized as the pioneer of Naga folk blues due to his distinctive
contributions towards the preservation and popularization of folk music. He has so far released
three music album Tantivity (1999), Creation (2007) and Our Story (2011). He has performed at
various events, national as well as international; few of his notable performances include those at
the World Social Forum (2006) in Delhi; Festival of SAARC Folklore (2007) in New Delhi; the Asia
Indigenous People Fair (2008) at Chiangmai in Thailand; Rajasthan International Folk Festival
(2009) in Jodhpur; India-China Handshake Concert (2015) at Kunming; and China-India
Business Conclave (2016) at Yunnan in China. He was also a visiting professor in the Department
of Theatre Arts at Sarojini Naidu School of Arts and Communication, University of Hyderabad.

4, Guru Rewben continues to guide many researchers of Anthropology in the North East of India.
In a bid to preserve the culture and heritage, he also runs a private Folk Museum of the Tangkhuls at
Ukhrul, Manipur. His endeavour towards this end is also reflected in his art of crafting, reinventing
and producing traditional folk music instruments such as the Tingteila (folk fiddle), the four holes
bamboo flute, Yangkahui, and Cow Bell Percussion. He has also acted, composed and co-produced
multiple documentaries and films including national award winning film, 'Songs on Mashangva' in
which he acted and also composed music for, and the national award winning documentary,
'Wearing the Face' by Joshy Joseph for which he composed folk music.

B Guru Rewben has been honoured with various awards including title of 'Guru' under Guru-
Shishya Parampara Scheme 2004-2005 under the Ministry of Culture; the Manipur State Best Music
Award for the feature film, 'Mayophigi Macha'in 1994 (his first award); State Kala Akademi Award for
Tribal Folk Music in 2004-2005; North East Excellence Award in 2009 in recognition of his innate
musical mastery and knowledge of Naga Folk Music; National Tribal Award for his contribution to the
development of tribal music from the Ministry of Tribal Affairs; Best Music Director in 2019 for the
non-feature film, 'My Generous Village' at the 12" Manipur State Film Awards.

34



TS Ba- HIT

TS & 4 ¥ faTd 7% B /Rhar U AN Al HeATdhR IR Fiids & | 98 faRiy ©U 9§ ofie wifid &
A AT THTEH AR SAlds | TBIGH & a2 © | T 3R UG Hell & eral, g8 JariR ARa, faeiy
wU H AR TG B SIS ol [T & U Secla@ i1 eEdhdl |l 2 | 396 19 3R A= s1ffiaar i,
SfABT 3R Al WX A URT BIdHR S M BRI AR FIMNT BT AHA AN 8 ST AT FPiT & 79 W)
¥ BIAT ST IET AT | 98 YATARTT HRET0T, WY AT, 3 AHEISTdH IR AR el & oy Wl FRIR dH ax @ © |

2 AR & I@H STl & ISR T H 21 S, 1961 DI ST, TS Beld, Td @ ol I IRARS TG
Jres e (BTRAT <T) e gY 9 8T | R ST & Aread W, Sa7 UREd a1 R & |id @ fafer=t el &
831 | I81 Il Pl HIGDR AR GADBR Fidh W3 e AR MR o741 AT | 39S 918, Si4 3 @I B
MF—HMNT BT o1 o BR 4T | 519 98 31 99 & o Al Soi 1992 H IWHA H AN s BeveH (TTUEIE) &
AT H AIrsT DI faRret Wis & A IR &1 | §9 dTa S1el 19 TR—ER H Sl 81 7T |

3. TS S DI Al T B FREN AR I ADHF 991 H AR IRTe™ & forg A1 i ot & S1rof
@ WY H ST Il &, S7aid 314 O oIF A Yodd cfefadt (1999), fohger (2007) 3R 3MMaR wRY (2011) TN
fhy B | SBIF I SR SRR WX UR MR BRishAl # Uil <1 2 | = foeh # gos AT BIRA
(2006); T3 facell # A1 AldHITG Aelcdd (2007); ATgete ¥ TS # TRRN SRf9 Yiue AR (2008); STEYR
H RISTRAT AT Al Heledd (2009); HAMT H SISAT—aTIAT gedb HAC (2015); IR A9 & =114 A
IR [T Pireld (2016) H Ieoe-11d TRI[ < © | T8 5axEIG [afdeead & IR A1, Whel 3ATh
3cH TS HRIfFae # e aed T # fafSifer droer 1 <2 |

4. o BI9 IRA @ AR H A & Py AEdhdisil bl ARGR B I8d & | APl 3R R &r
AR B @ oY, a8 AR & Iuwel § TG BT U (ol dids GUBTAd Wl Il © | $9 See & Ul IAD]
T fEfETa (B Wisel), IR B& dlell i &I G, ATPIgs AR BISdel TR O IRARS Al AT
eI @ ey, gRdiST iR S9a! FHior et H 1 yREfErd BIdr & | S=BIF Bs Sy el 3R fhedi #
31, i <o SiR He—fomtor ot foam & | f i ReapR faorar fvew, \ivmar wR i o+ S=i
31T farar SfR i ot T Y @Y, 3R Sireft SR & g R faorar gafas, faiT g o onfie €,

ST foTT =819 T G &l =T @l |

5. TS B Bl [~ REBRI F T A1 171 2 FRH Hp i J3Terd & Siavid To— R wRuRT JIsT1
2004—2005 & T8 To'DI IUMY; 1994 § AN A= BaR fhed & oy ARYR 15y &1 Fa A REDR,
(ST UBET YRIBIR); 2004—2005 H SIS Aldh AN & [T 1T Bl ABIGH] JRIBIR; 2009 H I i
FIT U1 3R AT Al | & < & (ol qaRR Scpied] JREBR; SIS AAE! & AT W SISl
A & fapra § ST IRTET & ol IS TSIy YREBR; 124 AR 153 {hed JRIBR FARIE H IR—BIR
fhed ATS SIFRE faeist & oy 2019 # HISTS | e Pl QREBR ATHA © |

34



