Padma Shri

SHRI K.C. SIVASANKARAN (POSTHUMOUS)

Shri K.C. Sivasankaran aka Chandamama Artist Sankar was recognized by the iconic
"Vikram-Vetal" drawing, where King Vikramaditya walks off a cremation ground with the dead body
on his shoulder. He joined the then most popular Children's Magazine Chandamama on 1 December,
1952 and stayed with the organization for over 63 years, until the publication ceased. The Vikram-
Vetal drawing was subsequently copyrighted in his name.

2. Born on 19" July, 1924 in Kolinjivady village in Dharapuram town (now in Tiruppur District,
Tamilnadu), Shri Sivasankaran's family subsequently moved to Madras city in the late 30's where he
continued his schooling. Being extraordinarily gifted, he was always miles ahead of the skills of his
Drawing Masters, who recognized his natural talent and guided him to pursue a career as an Artist.
Accordingly, after completing his Matriculation, he joined The School of Arts in Madras (later, College
of Arts) in 1942, where he was placed directly in the 2™ year of the 5-year course, based on the
extraordinary talent he displayed in the One week-long entrance exams. As the Student Union Leader
at the School of Arts, he was chiefly instrumental in securing the free course material for all the
students, from the institution.

3. After graduating the Art course with flying colours, Shri Sivasankaran joined the publishers MLJ
Press in Madras, who brought out literary Tamil magazines Kalaimagal, Kannan and Manjari, where he
worked for 6 years, before (late) Shri Nagi Reddy, the doyen of southern film industry, who was also a
multi-faceted entrepreneur, then searching for the best talents to expand his pet project of the children's
magazine Chandamama, published at that time in 4 Indian languages of Hindi, Telugu, Kannada and
Tamil (as Ambulimama), recruited him, on his terms of freedom at work. The magazine went on to grow
and became the only children's magazine to publish in 13 languages, later.

4. Shri Sivasankaran was also an avid photographer, and a member of the then Madras
Photographic Society that periodically published his creative photographs. He had also won awards
for best photographs, which were published in famous photographic magazines of the time.
Consciously ignoring numerous lucrative offers for better remunerative benefits, he stayed with
Chandamama to continue expressing what he loved most, through his art. The magazine was and
remains unique for many reasons, particularly for the way moral stories were narrated to evoke
unfailing interest in children to read them. In this context, the drawings created by him that were
published alongside each story, played an impactful part to carry home the moral message. Along with
the social stories, cultural identities like the Epics of India, the Ramayana and Mahabharata were also
published as series periodically, where his imaginative depictions of the Gods and Goddesses, Kings
and Queens brought alive the detailed descriptions narrated by Valmiki and Vyasa. Stories such as
these, carrying imagination-kindling pictures drawn by him alongside, spread the awareness of our
rich culture even while making good human beings out of the readers, with the highest human values.
In the later part of his career however, he also agreed to create drawings for the moral stories
published on the magazine Ramakrishna Vijayam, brought out by Sri Ramakrishna Math of Chennai,
on the recommendation from the owners of Chandamama.

B Shri Sivasankaran was an epitome of loyalty and principles. A manaseega guru to many
aspiring artists, he was invited and felicitated by many organizations and educational institutions
where at times he was requested to judge the creative work in competitions.

6. Shri Sivasankaran passed away on 29" September, 2020.
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